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Introduction/Uvod

- 2013

La beauté sera convulsive ou ne sera pas.
Beauty will be convulsive or will not be at all.
Krdsa bude kieéovitd, nebo nebude.

In Czech translation, Breton’s quotation on beauty is rather unf
tunate, saying that there will be no beauty unless it is “constrained”,
Milan Kundera has once complained in an interview. “Constrained”
is not the same as “convulsif”, he would say, “constrained” has a
pejorative touch in Czech; “constrained behaviour” is the opposite
of natural behaviour, it is a behaviour that is detestable; beauté
convulsive is a beauty that is completely different from “constrained”
beauty. Breton did not see beauty in spasms but in excitement that
pertains to love; what he had on his mind were not cramps but con-
vulsions. Convulsions that belong to lovemaking, to orgasm.

Beauty can be appreciated by anyone and there are deep-rooted
stereotypes of what is generally perceived as beautiful. However, the
world is not filled with beauty only; there is also ugliness, which,
however, can also be beautiful, even if for those in the know only.
Any man will find his woman beautiful; we can admire Rembrandt’s
corpse on the dissecting table, yet we may fear it at the same time.
Olives may be bitter, wine may be sour, prosciutto may be rotten; yet
after we get used to it, we will love it. Ugliness is for connoisseurs,
beauty is for everyone. Beauty is not perfection, just as ugliness is

ymptom of degradation.

One summer day, [ went to an Italian specialty store and a beauti-
ful fashion model with a huge wheeled suitcase was standing in the
line before me; however, she did not want to buy anything, she only
had a special wish as her husband got a huge ham for his birthday
and she did not know how to cut it, so she put it in her suitcase
instead of her fancy dresses and got it here. [ was wondering what
was more beautiful; her, the ham, or the things she would do for a
loved one. What would have been most beautiful though would be
if a swarm of flies flew out of the crammed suitcase and out of the
store through the open door. That is how I perceive the artworks
by Veronika Drahotovd; under the shell of a luxurious suitcase for
long journeys, there are things that want to burst out; to some, those
things are beautiful, to others, they are ugly; they definitely are excit-
ing; and don’t worry, there is both ... beauté convulsive.

Richard Bakes, 2013

La beauté sera convulsive ou ne sera pas.
Beauty will be convulsive or will not be at all.
Krasa bude kfeéovitd, nebo nebude.

Tak ne$tastné zni Bretontiv vyrok o krdse, kdyz se pfeklddd do
Cestiny, Ze ji nebude, nebude-li , kiecovitd“, posteskl si kdysi
v jednom rozhovoru Milan Kundera. Kfecovity, fikal, neni pfece
viibec totéZ co convulsif, , kfecovity“ ma v ¢estiné pejorativni
piidech, ,kifecovité chovani“ je opak chovdni pfirozeného, je to cho-
van{ odporné; beauté convulsive je zcela jind krdsa nez ,kfe¢
Breton nehledal krdsu v ki'e¢i, ale ve vzruseni, jaké je vlastni ldsce,
nemyslel na kfe¢, ale na konvulze. Konvulze pfece patf{ k milovdni,
k orgasmu.

Krasu dokdze ocenit kazdy a existuji zaZité stereotypy toho, co
je obecné vnimané jako krdsné. Ale svét neni naplnén jen krdsnem,
nybrz také osklivosti, kterd vsak muzZe byt taktéZ krdsnem, byt jen
pro zasvécené. Kazdy muz shleddvé svou Zenu krdsnou, miZeme
obdivovat Rembrandtovu mrtvolu na pitevnim stole, ale zdrover se
ji mtizeme bét. Olivy ndm pfipadaji hotké, vino kyselé, prosciutto
tlejici, ale kdyZ si na né zvykneme, zamilujeme se do nich. Osklivost
je pro fajndmekry, krdsa pro kazdého. Krdsa nen{ dokonalost, stejné
jako osklivost nenf symptomem degradace.

Jednoho letnfho dne jsem navstivil obchod s italskymi speciali-
tami a ve fronté piede mnou stéla krdsnd modelka s obrovskym ku-
frem na kolec¢kdch, nechtéla si v8ak nic koupit, méla specidln{ pfdni,
jeji muz dostal k narozenindm obrovskou $unku a ona nevédéla, jak
ji nakrdjet, a tak ji naloZila do kufru misto drahych 3atd a pfivezla
sem. Pfemyslel jsem v tu chvili, co je krdsnéjsi, jestli ona, ta Sunka,
nebo to, ¢eho je schopnd pro svého blizniho. Nejkrasnéjsi by vsak
bylo, kdyby z kufru vyletélo jen hejno much nacpanych k prasknuti
a proletélo otevienymi dveimi ven. A tak vnimdm i prace Veroniky
Drahotové, pod skofepinou luxusniho kufru na dlouhé cesty je néco,
co chce vyletét, pro nékoho to mohou byt véci krdsné, pro jiného
03Kklivé, je to vzrusujici a nebojte se, je tam oboji...
beauté convulsive.

Richard Bakes, 2013
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Three Versions

series of 4 paintings, 2 x 150cm x 250cm, 2 x 150cm x 230cm, é6m long all together, acryllic on canvas
série 4 obrazl, 2 x 150cm x 250cm, 2 x 150cm x 230cm, dohromady 6 m délka, akryl na platné
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Theory of Nothing

Nothing Less Than Nothing...

The struggle to grasp the meaning of nothing has persisted for
ages: Nothing lasts forever; nothing ventured, nothing gained; noth-
ing is nothing less than nothing and nothing multiplied by a million
is nothing. Ninety percent of the universe is made up of dark matter,
which is nothing; a nothing that can only be proved by its gravita-
tional influence on its environment.

However, it was not the zero of mathematicians and logicians that
inspired Veronika Drahotovd’s exhibition Theory of Nothing, but
rather the zero of ancient Indian philosophers, since they were the
first to come up with the idea that nothing is something. What Greek
logicians found unacceptable was grist to the mill of artists who have
been reshaping the celebrated nothing into various playthings while
camouflaging it by lively imagination until today.

From nothing to eternity by means of Photoshop; even a stone can
levitate and a rhomb can burn; it all depends only on the limits and
temperament of your imagination. A rubber tonfa is safely anchored
in a stone base from the Devil’s Stairs Quarry and most likely it will
soon fly next door through the black hole, so take it easy. Veronika
never leaves her icons; that is why the medium of photography has
not changed the level of meaning by means of which she has con-
tinually found expression in painting. Good for the flames; this time
it was Pythagoras of Samos who got the short end of the stick.

Richard Bakes, 2013

Teorie niceho

Z ni¢eho nic...

Nikdo nic nikdy nesmi{ miti za definitivni, stokrdt nic umoftilo
osla, nékteré véci se déji z ni¢eho nic a nickrdt milion je nic. Nic je
fascinujici a zdpas o jeho uchopenti trva celé véky. Vesmir je
z 90 % temnd hmota, kterd je nic, nic prokazatelné pouze svym
gravitaénim vlivem na své okoli.

Nula matematikt a logiki ale inspiraci pro vystavu Veroniky
Drahotové Theory of Nothing nejspis nebyla, byla ji zfejmé nula
davnych indickych filosoft, protoZe hlavné tam se mtiZeme poprvé
setkat s myslenkou, Ze nic je néco. To, co ptislo feckym logikiim
neptipustné, bylo vzdy vodou na mlyn umélctim, ktefi to slavné
nic dodnes pretavuji v rizné h¥i¢ky a maskujf je kamuflazi bujné
predstavivosti.

0d ni¢eho k nekone¢nu pomoci Photoshopu, i kimen mitize
levitovat a kosoctverec hofet, vSe zdvisi pouze na hranici
a temperamentu vasi imaginace. Gumova tonfa je bezpe¢né
ukotvena v kamenném soklu z Certovych schodt a za chvili nejspi3
sama odleti ¢ernou dirou k sousedtim, takZe v klidu. Veronika
nikdy neopousti svoje ikony, proto ani médium fotografie nezménilo
vyznamovou rovinu, jejiz pomoci se kontinudlné vyjadiuje v malbé.
Plameny se maj a Cerného Petra si tentokrat vytahl Pythagoras ze
Samu.

Richard Bakes, 2013



Some Are Missing, Some Are Exceeding |, Il
Néco chybi a néco pfesahuje |, Il

100cm x 70cm, photography, RA - 4
100cm x 70cm, fotografie, RA - 4
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Theory of Nothing
Teorie niceho

100cm x 70cm, photography, RA - 4
100cm x 70cm, fotografie, RA - 4

Time Riddle
Zdhada éasu

100cm x 70cm, photography, RA - 4
100cm x 70cm, fotografie,RA - 4



The Sum of All Parts Countermovement Together Next to Each Other
Soucet vSech éasti Pohyb v protiproudu Spolecné vedle sebe

40cm x 45cm, acryllic on canvas, spraypaint 40cm x 45cm, acryllic on canvas, spraypaint 60cm x 40cm, object, natural stone, nightstick, LED light
40cm x 45cm, akryl na platné, sprej 40cm x 45cm, akryl na platné, sprej 17 60cm x 40cm, objekt, kdmen, obusek, LED svétlo



Everyone Has Everything Straight from the Beginning |, Il
Kazdy md hned na zac¢dtku vse |, Il

25cm x 32cm, drawing
25cm x 32cm, kresba
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Sugar Choice

The choice never can be sweet. It glitters like sugar, but it is a
whip. With every decision we are losing something... Finally, there
is always a possibility that we are the creators of our life and we will
consider it happy.

The general concept of choice is so abstract that it almost
becomes incomprehensible. We are always forced to choose, con-
tinually finding ourselves at the crossroads. SUGAR CHOICE: When
is the choice sweet? It’s as if you were brought into a toy store and
told to pick up whatever you want ... But where does the desire come
from? In the case of children, it is possible to observe the conditions
of their choices in relation to adopted patterns. Do adults differ from
children in this process? Regardless, all our choices are recorded
into our lives; they give the appearance to its being. We are not just
what we are, but we are all the possibilities presented to us. Plunged
into the world, we choose a way. We pass several turns in the road,
bypassing infinite places where our life could have occurred. These
places, these possibilities of our being, we leave forever behind us.
Being is temporal and finite; the choice is irrevocable. According to
Heidegger there is authentic choice, which answers our vocation
and lets us be what we would like to be, and non-authentic choice,
dependent upon the opinion and dictate of others.

Choice, however, is also subject to the requirement of morality.
The categorical imperative commands us to act so that our actions
become a general law. Space for the choice opens up between phe-
nomena and things in themselves. If we knew things as they are and
did not live only in their appearance, then there would not be any
possibility to choose. We would always know which alternatives are
the best, we would move as “puppets in the theatre.”

However, what if it is different. We think that we choose, but
we mechanically process impersonal structures. Choices are often
forced by circumstances. An actor’s negotiation is determined; the
body is the sum of all unaware causes. What if there is no Cartesian
ego cogito, no liberal entity, only an interchangeable factor? As
a consequence, there would be no choice at all; everything would be
given on the basis of the position in social relations: place of birth,
language, and environment. Many suggest that our blind thinking
or unconsciousness follows discursive rules, and our testimony is
governed by impersonal grammar. Others are convinced that we live
through epidemics of memes.

We may be controlled by biological instincts and libido on a dif-
ferent level. Freud aptly said that we were not masters in our houses.
Often we choose under the influence of the unconscious. Id, ego
and superego struggle inside of us. We wonder whether our choices
would have been approved by our father, whether the rejection of

pleasures does not prevent us from living through important experi-
ence, whether the decision in favour of our ego does not make us an
isolated individual without friends. We displace, sublimate, and con-
dense without being aware of that fact. The unconscious is a black
box. We ultimately do not know the final reasons for our choices.
We often choose emotionally: like or dislike - however, our choices
seem to be intentional, deliberate, selective and rational. More often,
however, we let ourselves drift along like phantoms, acquiring half-
conscious ideas unconsciously.

Does a subject exist at all, and if so, what is it? On one side there
is a liberal image of a free subject that pragmatically follows aims
and makes choices liberally, and on the other, there is a subject
determined, defined by the outer part: “People do not think myths,
the myths think inside of people* (Lévi-Strauss)... “The fact that
we think something still does not mean that it is our opinion”
(Oufednik).

How is it in fact, and what does it actually mean to choose? When
do we choose? Is a choice at last only an illusion of choice? The
choice is necessary and must be made in the urgency of the situa-
tion. Volens nolens! Avoiding choice or selection is self-destructive.
Burian’s famous donkey could not choose from which haystack
he should eat first, finally he died of hunger. Is it really a choice
or a false semblance of choice? Do we just decide about trivialities
whereas the fundamental coordinates of life are identified with us
forever? Is freedom an illusion? Even if it is, our deepest desires rest
upon it.

Abstract concept of choice can be explained in a language only by
other abstract concepts. Abstract painting to some extent corre-
sponds to the conceptual abstraction. The choice is not fortuitous. It
extracts known forms; it takes them from the known world towards
its own level of appearance, taking from it an expressive character.
Concepts change into symbols and then into the more subtle levels
of perception. Objectivity falls silent. Large canvases draw us into
their space.

In the case of these diptych and triptych paintings, the adjacent
sides of the paintings fit together kaleidoscopically and create a
whole new image, special for its altered asymmetrical symmetry:
Quadro-quasi-symmetry. Variable painting can be freely adjusted
as a consequence, creating different environments according to the
configuration. The consistency of these arrangements suggests the
sophisticated work of an abstract machine of painting. “Unknown ad-
ventures in unknown space” - develops here an effect of multi-forms.
We enter the space of a painting, but not in its illusory depth, but
into the space in front of the image, where the colours

are mirrored in the air.

An important way of understanding these paintings and artefacts
is through refraction. A ray of light on the crystal cleaves its undif-
ferentiated mixture on each colour of the spectrum. Rainbows are a
spectre of light. Spectrum trumps the colour of any surface on which
it falls, and it reflects their colour range. The rainbow colours are not
reflections of the object, but they materialize in the air. Similarly, the
colour is not on the surface of image, but in the reflection of light
from the surface; it flutters in the air in front of it. It’s aura displayed
in colours and surfaces, working with end-medium light. Sequins
imbue the work with glittering reflections, allowing the dimension
to shift slightly back from the surface of the image. After the eye
adjusts to the brightness, the geometric-abstract field opens up in
front of it. Soon the indecisiveness of the area and depth empowers
the viewer. Then he finds himself in front of the problem of a visual
choice. Composition is a provocation on the level of spatial percep-
tion. Abstract machines produce their own colourful mythology, in
which the struggle of the human and geometric takes place.

Refraction is the quarry of the world. A seemingly invisible gener-
al fact is refracted by a crystal of a painting, which dispels the whole
life into individual components. Just as the light refracts on the
crystal, and the world as a mixed invisible substance breaks down
into individual colours, as well as the world, referring to the indi-
vidual parts of the spectrum, to their own ghosts. Events do not lie in
subjects but they materialize in the air above them. Abstract painting
paradoxically specifies this intuition; it reveals the unreduced status
of the subject, and the problem of the source for each choice that can
be brought closer again just by an abstract intuition.

Choice is a necessity.
Choice is a curse.
Choice is freedom.
SUGAR CHOICE

Michal To$ner
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Sugar Choice

Volba nikdy nemiiZe byt sladkd. Tipyti se jako cukr, ale je to bic.
S kazdym rozhodnutim o néco pfichdzime... Nakonec je tu vzdy
moznost, Ze jsme tvurci vlastniho Zivota a budeme ho povazovat za
Stastny.

Obecny pojem volby je natolik abstraktnim, Ze je neuchopitelny.
Volime vZdy konkrétné, ocitdme se na rozcesti. SUGAR CHOICE: Kdy
je volba sladka? Je to jako by vds pfivedli do hrackatstvi a fekli vam,
vyber si, co chces... Ale odkud se bere ono chténi?

U déti je mozZné pozorovat podminénost jejich volby v ndvaznosti
na prejimané vzory. Jsou na tom dospéli 1épe? A pak, v§echny nase
volby se zapisuji do Zivota, ddvaji podobu jeho byti. Nejsme jen tim,
¢im jsme, ale jsme také moznostmi, které se pfed ndmi oteviraji.
VrZeni do svéta volime cestu. Mijime spoustu odbo¢ek do mist,

v nichZ se mohl odehrdvat nd$ Zivot. Tato mista, tyto moznosti
na$eho byti, nechdvdme navzdy za sebou. Byti je ¢asové a konec¢né.
Volba je neodvolatelnd. Podle Heideggera je autentickd, odpovidd-li
voldni k tomu byt sdm sebou a neautentickd, je-li zdvisld na minéni
druhych a diktatu okoli.

Volba je oviem téZ vystavena pozadavku mordlky. Kategoricky
imperativ veli jednat tak, aby se nase jedndni mohlo stit obecnym
zdkonem. Prostor pro volbu se otevird mezi jevy a vécmi o sobé.
Kdybychom znali véci o sobé a nezili jen v jejich jeveni, pak by
nebyla mozZnost volit. VZdy bychom védéli, kterd z alternativ je ta
nejvhodnéjsi, pohybovali bychom se jako ,,loutky na divadle®.

Ale co kdyZ je to jinak. Myslime si, Ze volime, av8ak pouze
strojové procesujeme neosobni struktury. Volby jsou ¢asto vynucené
okolnostmi. Jednani aktéra je determinované, subjekt je sumou
v$ech neuvédomovanych pfi¢in. Co kdyZ neni Zddné kartezidnské
ego cogito, zddny liberdlni subjekt, jen zaménitelny ¢initel? Pak by
nebylo volby, vSe by bylo ddno pozici ve spolec¢enskych vztazich,
mistem narozeni, jazykem, prostfedim. Mnohé nasvédcuje tomu,
Ze nase mysleni slepé a nevédomé ndsleduje diskursivni pravidla,
podobné jako se nase vypovédi fidi neosobni gramatikou. Jin{ jsou
presvédceni, Ze Zijeme epidemiemi memt.

Moznd nds na jiné roviné fidi biologické instinkty a libida.

Freud trefné prohlasil, Ze nejsme pany ve svém domé. Casto
volime pod vlivem nevédomi. Svéfi se v nds id, ego a superego.
Klademe si otdzky, zda by volbu schvdlil nas otec, zda odmitnutim

slasti nepfichdzime o duleZitou zku$enost, zda rozhodovéni ve
prospéch naseho ega nds neucinf izolovanym jedincem bez pttel.
Vytéstiujeme, sublimujeme, zhustujeme a nejsme si toho védomi.
Nevédomi je ¢ernou skiiiikou (black box). Nezndme kone¢né
dtivody své volby. Volime ¢asto afektové, 1ibi - nelibi, ale nase
volby se zdaji byt intenciondlni, zdmérné, selektivni a raciondlni.
Castéji se oviem nechavdme unéset fantazmaty - napolo védomymi
predstavami, které jsme si nevédomeé osvojili.

Existuje viibec subjekt, a pokud ano, tak ¢im je? Na jedné strané
stoji liberalni predstava svobodného subjektu, ktery pragmaticky
sleduje své cile a svobodné voli, a na strané druhé je subjekt deter-
minovany, uréeny vnéjskem: ,,Lidé nemysl{ myty, to myty mysli v
lidech* (Lévi-Strauss)... ,To, Ze si néco myslime, je$té neznamend, Ze
je to nd$ ndzor*“ (Oufednik).

Jak to tedy je? Co znamend volit? Kdy volime? Je volba v posledni
instanci jen iluz{ volby? Volba je nezbytnd a musi byt provedena
v naléhavosti situace. Volens nolens! Vyhybdni se volbé ¢i vybéru
je sebezni¢ujici. Slavny Buriantv osel si nemohl vybrat, ze které
kupky sena md jist dfive, aZ nakonec posel hlady. Je volba skute¢né
volbou nebo jen falesnym zddnim volby? Nerozhodujeme jen v
nicotnostech, zatimco podstatné koordindty Zivota jsou ndm navzdy
uréeny? Je svoboda iluze? I kdyby, stejné ji potfebujeme.

Abstraktni pojem volby lze v jazyce ptibliZit jen dal$imi abstrak-
tnimi pojmy. Abstraktni malba do jisté miry koresponduje s pojmo-
vou abstrakei. Nenf nahodild. Abstrahuje zndmé formy, vyvazuje je
z Zitého svéta smérem k vlastni roviné vyrazu, jenZ z ného prebird
expresivni ndboj. Pojmy se méni v symboly a ty pak pfechdzeji do
subtilnéjsich rovin vnimdni. Pfedmétnost se odml¢uje. Velkd pldtna
nds vtahuji do svého prostoru.

U diptychu a triptychu do sebe strany jednotlivych obrazt kalei-
doskopicky zapadaji a vytvéieji novy celek obrazu, ktery se jevi byt
zvlastni asymetrickou symetrif: Quadro-quasi-symetrie. Variabilni
malba muzZe byt libo-volné nastavovand a vznikaji tak rozdilnd
prostiedi. Pldn konzistence svédéi o promyslené praci s abstraktnim
strojem malby. ,,Unknown adventures in unknown space* - rozviji
se zde efekt multiformy. Vstupujeme do prostoru obrazu, av§ak
nikoli do jeho iluzivni hloubky, ale prostoru pted obrazem, kde se ve
vzduchu zra¢i barvy.

DuleZity jev pro porozuméni tomuto typu obrazt a artefakti je
lom svétla. Paprsek svétla na krystalu §tépi svou nerozliSenou smés
na jednotlivé barevné ¢dsti spektra. Duha je ptizrak (spectre) svétla.
Spektrum ptebiji barevnost jakéhokoli povrchu, na néjz dopada
a promitd na néj svou barevnou $kélu. Barvy duhy nejsou odrazem
od pfedmétu, ale zhmottiuji se ve vzduchu. Stejné tak barva
nespociva na plose obrazu, ale v odrazu svétla od povrchu; chvéje
se ve vzduchu pfed nim, v jeho aufe. Kladeni barev a ploch je prace
s koncovym médiem svétla. Uzity materidl flitri obraztim davd
tipytivé odlesky. V jejich dusledku se pohled pfesouvd mirné zpét od
plochy obrazu. Poté, co si oko pfivykne jasu, se mu otevie geomet-
ricko-abstraktni pole. Zahy se divdka zmociiuje nerozhodnutelnost
plochy a hloubky. Bezdé¢né se ocitd pfed problémem vizudlni volby.
Kompozice je provokaci na roviné prostorového vnimdni. Abstraktni
stroj produkuje vlastni barevnou mytologii, v niz se odehrdva boj
lidského a geometrického.

Lom svétla je i lomem svéta. Zdanlivé neviditelnd obecna
skute¢nost je lomena krystalem malby, ktery rozptyli celek Zivota
na jednotlivé slozky. Tak jako se svétlo lomi na krystalu, tak se svét
jako smi$end neviditelnd substance lomi na své jednotlivé odstiny,
tak také svét odkazuje k jednotlivym ¢4stem spektra, k vlastnim
piizraktim. Déni nespocivd v pfedmétech, ale zhmotiiuje se ve
vzduchu nad nimi. Abstraktni obraz tak paradoxné konkretizuje tuto
intuici, ptibliZuje ndm neredukovatelny status subjektu a problém
pramene kazdé volby, jeZ je mozno ptibliZit znovu jen abstraktni
intuici.

Volba je nutnost.
Volba je prokleti.
Volba je svoboda.
SUGAR CHOICE

Michal To$ner



| Choose You
Vybirdm si tebe

4 versions, 240cm x 140cm, 280cm x 120cm, acryllic on canvas
4 verze, 240cm x 140cm, 280cm x 120cm, akryl na platné
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| Choose You

Vybirdm si tebe

4 versions, 240cm x 140cm, 280cm x 120cm, acryllic on canvas
4 verze, 240cm x 140cm, 280cm x 120cm, akryl na platné
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My World, My Vision Stays As It Is
Muj svét, md vize Zastdva stejné
acryllic on canvas, glitters, 140cm x 60cm

acryllic on canvas, glitters, 140cm x 60cm
31 akryl na platng, flitry, 140cm x 60cm

akryl na platnég, flitry, 140cm x 60cm



Addicts of Heaven
Otroci nebe

14 paintings, acryllic on canvas, 25cm x 25cm
14 obrazd, akryl na platné, 25cm x 25cm
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Both Ways Same Time |, I
Obéma sméry najednoul |, I

acryllic on canvas, glitters, 60cm x 50cm
akryl na platné, flitry, 60cm x 50cm



For Life

Sugar Choice Pro Zivot
acryllic on canvas, glitters, 140cm x 120cm spraypaint and acryllic on plastic, 190cm x 90cm
35 sprej a akryl na plastu, 190cm x 90 cm

akryl na platng, flitry, 140cm x 120cm



Both Ways Same Time
Obéma sméry najednou

acryllic on canvas, glitters, 60cm x 50cm
akryl na platnég, flitry, 60cm x 50cm

Addicts of Heaven
Otroci nebe

14 paintings, acryllic on canvas, 25cm x 25cm
14 obrazl, akryl na platné, 25cm x 25cm



If Not Now If Not Now If Not Now

Kdyz ne ted’ Kdyz ne ted’ Kdyz ne ted’
Destinies 1-6 ,Left”, light object, lights, spraypaint Destinies 1-6 ,Down”, light object, lights, spraypaint Destinies 1-6 ,Up”, light object, lights, spraypaint
Osud 1-6 , Doleva”, svételny objekt, svétla, sprej 39 Osud 1-6 ,,Dol’”, svételny objekt, svétla, sprej Osud 1-6 ,Nahoru”, svételny objekt, svétla, sprej



If Not Now
Kdyz ne ted’

Destinies 1-6 ,Backward”, light object, lights, spraypaint
Osud 1-6 ,,Dozadu”, svételny objekt, svétla, sprej

If Not Now
Kdyz ne ted’

Destinies 1-6 ,Forward”, light object, lights, spraypaint
Osud 1-6 ,,Dopredu”, svételny objekt, svétla, sprej

4

If Not Now
Kdyz ne ted

Destinies 1-6 ,Right”, light object, lights, spraypaint
Osud 1-6 ,,Doprava”, svételny objekt, svétla, sprej






Heart Script

- 201



Heart Script

4 versions, acryllic on canvas, glitters, 70cm x 170cm, 70cm x 240 cm
4 verze, akryl na platné, flitry, 70cm x 1770cm, 70cm x 240 cm
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They Don’t Know It
but They Are Doing It

> 2010 / 2011



They Don’t Know It
but They Are Doing It

They don’t know it but they are doing it... they are doing it
unconsciously. The “unknown known”, the fourth category, things
we know without knowing that we know them, Freud’s unconscious,
knowledge which does not know itself. The subconscious/precon-
scious can be partially subjectively retrieved; the mind functions as
a censor of painful contents which are suppressed into the uncon-
scious. From here, they are pushing their way up to the surface,
taking the form of fragmentary, recurring visions, visual flashes and
dreams.

According to Freud, there is a certain “censor” in our ego prevent-
ing us from unacceptable contents (be they traumatic experiences or
unacceptable instinctive desires), e.g. by temporarily or permanently
suppressing them out of the conscious, into the “subconscious”
or “preconscious”; from where they can be partially subjectively
retrieved; or even deeper into the unconscious, from where they can-
not be retrieved. However, due to the psychological dynamics, sup-
pressed contents often force their way through to our consciousness,
longing for instinctive satisfaction or venting of mental energies,
and thus looking for a way of getting around the “censor”. Therefore
they are coming to us in the encrypted form of dreams (dreams =
royal way to the unconscious), fragmentary, recurring visions, visual
flashes etc.

“They Don’t Know It but They Are Doing It” is a series of paint-
ings dealing with this theme, turning one’s attention inward, inside
oneself, inside one’s mind, exploring the unknown regions of the
psyche. It deals with processes taking place inside us without our
knowing it or paying attention to it. I also employ Jung’s notion
which, unlike Freud’s notion of the unconscious as a realm of unac-
ceptable ideas and contents and suppressed aggressive and sexual
instincts, is much wider; embracing the unconscious as
a fully-fledged psychological reality, as something which influences

us just like the reality which surrounds us. Jung conceives the
unconscious as a space which transcends the ego, the self; as a space
where even suffering becomes meaningful; if suffering is understood
and accepted, it is no more important to get rid of it; it is there to be
transformed. Jung’s unconscious is a transcendental space imbued
with archetypes, patterns and symbols transcending individual and
cultural experience and archetypes. In Jung’s terms, a symbol is seen
as some kind of an energy knot. Concentrating at a certain point for
a longer time, one will find out that it has its own development, its
own logic. It is imagination that forms some kind of a bridge to bring
these two worlds together.

Flower Fields and Giants

“After several years of psychoanalysis, Rachel would recollect
vivid images she would often see as a child both while awake and in
her dreams. Ever since she could remember, she had been tormented
by two immensely vivid and forceful visions and their combination.
The first one was an image of fine flowers; the second one was one
of giant, scary faceless figures, all made out of faeces; compulsive
contrasting images which, nevertheless, belonged to each other.”

Stone Slabs and Look into the Well

Moving granite/stone slabs; the motive of my recurrent childhood
dream which would often come to me in the form of a visual image.
The motive is absolutely abstract, taking up the whole formal field
of the dream, black-and-white. The structure of the stone surface is
exponentially growing in slow motion. A woman in a dress leaning
into the well, a detailed look into the well, a blindfolded woman.

Girls in Dresses and Dog/Fox

Two small children, like in a static period photograph, alluding to
the origin of most psychological childhood problems and friend-
ships. The dog-fox, a mysterious guardian, but also a threat. A male
figure reminiscent of Jesus Christ, a guardian.

See no evil, speak no evil, hear no evil, unconscious filtration of
reality, self-portrait, triptych.

53

They Don’t Know It
but They Are Doing It

Délaji to, ale nevéd{ o tom...délaji to nevédomé. ,,Nezndmd
zndma*, ¢tvrty pojem, véci, o kterych nevime, Ze je vime, freudovské
nevédomi, znalost, kterd neznd sama sebe. Podvédomi/pfedvédomi
je ¢aste¢né subjektivné vybavitelné, mysl funguje jako cenzor a
bolestivé obsahy potlacuje do nevédomi. Ty se odtud derou zpét na
povrch v podobé utrzkovitych, ¢asto se opakujicich ptedstav, vizudl-
nich z4bleskd nebo sni.

Dle Freuda v nasem egu existuje jakysi ,cenzor®, ktery nds
chréni pfed nepfijatelnymi obsahy (af jiZ jde o traumatické zazitky
¢i nepfipustnd pudovd pidni), a to tak, Ze je napt. docasné ¢i trvale
vytla¢i mimo védomi, do oblasti tzv. podvédomi ¢i predvédomi,
odkud jsou ¢4ste¢né subjektivné vybavitelné, anebo jesté hloubéji
do nevédomi, kde jiz vybavitelné nejsou. Diky psychické dynamice
se vSak vytésnéné obsahy ¢asto derou zpét do naseho védomi - touzi
po pudovém uspokojeni ¢i vybiti psychické energie, a tak hledaji
cestu, jak ,cenzora“ obejit - ptichdzi k ndm proto zasifrované v
podobé snti (sny=krédlovskd cesta do nevédomi), ttrzkovitych, ¢asto
se opakujicich pfedstav nebo vizudlnich zdblesku apod.

They Don’t Know It but They Are Doing It je série obrazt zabyva-
jici se pravé timto tématem, obraci pozornost dovnitf, do sebe sama,
na své nitro, prozkoumdva nezndmé oblasti nasi psychiky. V§ima
si procest probihajicich v nds, aniZ o tom vime ¢i tomu vénujeme
pozornost. Vychdzim pfitom také z Jungova pojeti, které na rozdil
od Freudova nevédomi, oblasti nepfijatelnych myslenek a obsaht,
potlacenych agresivnich a sexudlnich pudt, chdpe nevédomi $ifeji
- jako plnohodnotnou psychickou realitu, jako néco, co na nds
pusobi stejné tak jako realita, kterd nds obklopuje. Jung nevédomi
vnim4 jako prostor, ktery pfesahuje nase ego, bytostné jd, jako pros-
tor, kde se i utrpeni stdvd smysluplnym - kdyZ ho ¢lovék pochopi
a pfijme, ptestdva jiz byt diileZité se ho zbavit a dochézi k jeho
transformaci. Jungovo nevédomd je transcendentni prostor, plny
praobrazt, vzorct, symbolt pfesahujicich individudlni i kulturni
zku$enosti a archetypy. Symbol je v jeho pojeti chdpdn jako jakysi

energeticky uzel. Koncentruje-li se ¢lovék déle na néjaky bod, zjisti,
Ze md svij vlastni vyvoj, vlastni logiku. A prdvé fantazie je jakymsi
mostem, ktery oba tyto svéty spojuje.

Kvétinova pole a obti

,Po nékolikaleté psychoanalyze si Rachel velmi Zivé vybavila
obrazy, které se ji jako ditéti opakované vracely v bdélém stavu i
ve snu. Co se pamatovala, trapily ji dvé nesmirné Zivé a ptisobivé
predstavy a jejich vzdjemny vztah. Prvni byl obraz jemnych kvétin.
Druhy ptedstavoval obrovité, hrozivé postavy bez tvéfi, celé z
vykalti. Nutkavé protikladné predstavy, které ptesto patii k sobé.“

Kamenné desky a pohled do studny

Pohyblivé Zulové/kamenné desky, motiv mého léta se opakujictho
détského snu, ktery se mi ¢asto vraci jako vizudlni predstava. Motiv
je naprosto abstraktni, zabird celou vizudlni plochu snu, je ¢ernobily.
Struktura plochy kamene je nékolikandsobné zvétsend, pohybuje se
jako ve zpomaleném filmu. Zena v $atech naklangjici se do studny,
detailni pohled do studny, Zena se zavdzanyma o¢ima.

Hol¢icky v Satech a pes/liska

Dvé malé déti, jako statickd dobovd fotografie...odkazuje na ptvod
vétsiny psychickych problému v détstvi a na détské pratelstvi. Pes/
liska, tajemny ochrdnce, ale i hrozba. MuZskd postava podobajici se
Jezisi Kristovi, ochranitelska.

Nevidim zlo, nemluvim zlo, nesly$im zlo, podvédomad filtrace
reality, autoportrét, triptych.



Dark Misunderstandings and Bright Hopes | and I
Temnd nedorozuméni a svétlé nadéje la ll

acryllic on canvas, 120cm x 140cm each, 120cm x 420cm together
akryl na platng, flitry, 120cm x 140cm, 120cm x 420cm dohromady 55
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The Locked Chamber’s Challenge I and Il
Vyzva zamcené komnaty l a Il

acryllic on canvas, glitters, 70cm x 170cm each, 70cm x 330cm together
akryl na platné, flitry, 70cm x 170cm, 70cm x 330cm dohromady 59
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The Known Unknown I-11I
Zndmda nezndama |-l

acryllic on canvas, 140cm x 160cm, 140 x 480 together
akryl na platng, flitry, 140cm x 160cm, 140cm x 480cm dohromady
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Amor Fati

- 2009



Amor Fati

Transcending Limits

Amor fati? Before submitting (sacrificing) oneself to the world,
there is reflection. Elated by pleasure and beauty, the “nod to the
game of creation” (Friedrich Nietzsche) dreams about unconditional
love for necessity, yet it never says amen to everything. Art is able
to interconnect both. It transcends limits by means of operating in
“finity”. However, art can only unconditionally nod to the uncondi-
tioned.

Veronika Drahotovd’s works do give this differentiating nod to
life. They are full of ciphers which mock each other, full of dialectic
refractions; sensual/spiritual, naive/reflecting, harmonizing/dis-
harmonic; sentimentality as a reflection of emotional manipulation,
Kkitschy triviality a la pop art as a reflection of alienating commerce,
and female nudity as a reflection of social sexism. The titles of the
paintings encipher their contents; things are becoming indistinguish-
able.

Amor fati? Yes, but one that does not deceive itself.

Peter Noever

7

Amor Fati

Pfekraéuje hranice

Amor fati? Pfed odevzddnim (obétovdnim) se svétu stoji reflexe.
Rozkosi a krdsou opojené ,,Pfitakdni hie tvofeni“ (Friedrich
Nietzsche) sni o bezvyhradné lasce k nutnému, pfesto viak nikdy
nefikd viemu amen. Uméni je schopno propojit oboji. Piekracuje
hranice tim, Ze operuje v “kone¢nu”. Bezpodmine¢né miiZe oviem
umeéni pfitakat pouze nepodminénému.

V dile Veroniky Drahotové se objevuje toto diferencujici ptitakdni
zivotu. Je plné Sifer, které se vzdjemné ironizuji, plné dialektickych
lomi: smyslné/odusevnélé, naivni/reflektujici, harmonizujici/
disharmonické; sentimentalita zrcadli manipulaci s pocity, kycovitd
trivialita a la Pop-Art odcizujici komerci, Zenskd nahota spolecensky
sexismus. Ndzvy obrazi $ifruji jejich obsahy; véci se stdvaji
nerozlisitelnymi.

Amor fati? Ano, ale takovd, jeZ sama sebe neklame.

Peter Noever



Temporarily Inaccessible
Docasné nepfristupné

90cm x 180cm, acryllic on canvas, glitters
90cm x 180cm, akryl na platnég, flitry

Rules of Understanding
Pravidla porozuméni

90cm x 180cm, acryllic on canvas, glitters
90cm x 180cm, akryl na platné, flitry



Traditional Strategy
Tradiéni strategie

90cm x 180cm, acryllic on canvas, glitters
90cm x 180cm, akryl na platnég, flitry

Elementary System
Zdkladni systém

50cm x 140cm, acryllic on canvas, glitters
50cm x 140cm, akryl na platnég, flitry



Wider Range Distribution of Wealth
Sirsi okruh Distribuce blahobytu

70cm x 160cm, acryllic on canvas, glitters 90 cm x 110cm, acryllic on canvas, glitters
70cm x 160cm, akryl na platng, flitry 77 90cm x 110cm, akryl na platné, flitry



Within Rules & Regulations | -1V
V ramci danych pravidel I -1V

60cm x 50cm each, 60cm x 200cm all together, acryllic on canvas, glitters
60cm x 50cm, 60cm x 200cm viechny, akryl na platné, flitry







Single Shows

2013: Theory of Nothing, Berlinskej Model, Prague, CZ
2012: 12, Gambit Gallery, Prague, CZ
2012: Sugar Choice, Prinz Prager Gallery, Prague, CZ
2012: The Locked Chamber’s Challenge, Uffo Gallery, CZ
2011: THEY-I (together with Nikola Semotdnovd),
Trafacka Gallery, Prague, CZ
2009: Memplex City, Icon Gallery, Prague, CZ
2008: Memplex Rip, Blansko Gallery, CZ
2005: Autoreverse, Art Critics Gallery, Prague, CZ
2004: Preliminary Orientation, Chromosome Gallery, Berlin, D
2004: ALI-EN-ACE, Futura Gallery, Prague, CZ
2002: Latest Art, Vernon Fine Art, Prague, CZ
2001: Grave, Remont Gallery, Belgrade, YU
2001: Mind the Heart, Behemot Gallery, Prague, CZ
2001: Sky Is Empty, U ¢erného pavouka Gallery, Ostrava, CZ
1999: Friends Forever, Pecka Gallery, Prague, CZ
1998: See Through, Czech Center, Brussels, B
1996: Fiona Whitney Gallery, Los Angeles, USA

Selected Group Shows

2012: Contemporary Czech Painting, NTK, Prague, CZ
2012: Fire walk With Me, XXL, Louny, CZ

2011: Paty ptes devdty (Helter Skelter), Trafacka Gallery, CZ
2011: Unknown Area, Gallery Graz, D

2009: Girls Against Boys, Szara Gallery, PL

2008: Sexismus (Sexism), Vaclav Spala Gallery, Prague, CZ
2008: Spleen & Ideal, Karlin Studios, Prague, CZ

2007: Vitamin P, Bastart Gallery, Bratislava, Kosice, SK
2007: Spleen & Ideal, Brno Gallery, CZ

2006: Safe, Karlin Studios, Prague, CZ

2006: Runaway, Space Gallery, Bratislava, SK

: Sigmund Freud - Life Is But a Dream, Oldtown Gallery, Prague, CZ
: Czech Point, NOG, www.nogallery.info

: Videobus, Prague - Brno, CZ

: Multiplace, Bratislava, SK

: Stop Domestic Violence, Prague, CZ

: Beauty Free Shop, Prague, CZ

: Lebka (Scull), AVU Gallery, Prague, CZ

: Multiplace, Bratislava, SK

: Pure Beauty, Art Critics Gallery, Prague, CZ

: Eastern Alliance, TOE, Berlin, D

: Within Reach, HOME Gallery, CZ

: TAIL, Twig Gallery, NYC, USA

: Pretty Comunication, Priestor Gallery, Bratislava, SK
: IN-OUT, Budapest, H

: IN-OUT, Prague, CZ

Elektrobot, Prague, CZ
In Between, Czech Center, NYC, USA

: City of Women, Cankarjev dom, Ljubljana, SI
: Art Frankfurt, Chromosome Gallery, D

: Fotok, Meo, Budapest, H

: To Flow To, Chromosome Gallery, Berlin, D

: Artists for Umelec, Hardheaded Gallery, Prague, CZ
: Femme Fatale, Kutnd Hora, CZ

: Bohemian Birds, Kunsthaus, Dresden, D

: Story, NoD Gallery, Prague

: Training, Bratislava - Kosice, SK

: Sources of New Style, Prague, CZ

: The Southern Affair, Ceské Budéjovice, CZ

: Artesco, Polyphonic Arts in Prague, CZ

: Open Air, Exodus, Prague, CZ

... (three dots), NoD Gallery, Prague, CZ

: No Sex Until Marriage, Prague, CZ
: Open Gallery, Prague, CZ
: Zelend (Green), AVU Gallery, Prague, CZ

Veronika Drahotova

- born in Prague

1998: Umélecké dilo ve vefejném prostoru (Art in Public Space),
implementation of projects, Prague, CZ

1997: Umélecké dilo ve vefejném prostoru (Art in Public Space),
exhibition concepts in the Veletrzni Palace (Modern and
Contemporary Art, Collection of the Czech National Gallery),
Prague, CZ

1995: In and Out, San Francisco, USA

1994: Obrazy (Paintings), Prsten Gallery, Prague, CZ

Work

2002 - 2004: Director of Home Gallery, Prague, CZ

Education

1997-2000: MFA Visual Communications Studio, lecturer J. David,
(AVU), Prague, CZ, achieved Master of Fine Arts degree

1996: Passed the BA exams at AVU, Prague, CZ

1995: One-semester scholarship at the San Francisco Art Institute, USA

1993-96: Classical Painting Techniques Studio, Professor Beran

(AVU), Prague, CZ

1992-93: Painting I Studio, Professor J. Sopko (AVU), Prague, CZ

1991-92: Vaclav Hollar High School of Applied Arts, Prague, CZ

1990-91: High School of Applied Arts and Technology, Prague, CZ

AVU = Academy of Fine Arts

veronikadrahotova.com
verodraho@gmail.com
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