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"It was late in the evening when K. arrived. The village was deep in snow. The Castle hill was hidden, veiled
in mist and darkness, nor was there even a glimmer of light to show that a castle was there. On the wooden
bridge leading from the main road to the village, K. stood for a long time gazing into the illusory emptiness
above him.”

(Opening paragraph of Franz Kafka’s The Castle, C.1954 Schocken Books, Inc.)

“If I could wake up in a different place, at a different time, could I wake up as a different person?” (Fight Club,
by Chuck Palahniuk, C.1996 W. W. Norton & Company; 1st edition)

The questioning of one’s own identity is something we all put to consideration at some point or another in our
lives. Does where we come from shape who we become, whether it be genetically or culturally, or is it slowly
formed through long-term exposure to mass media, or a combination of both? Is identity simply based on gen-
der, profession, religion or nationality? As we look over the last decade of work by artist Veronika Drahotova,
we begin to more ardently examine these issues, and where they have left us in the civilized world. Is Veronika
Drahotova an actress, photographer, performer, or a painter? The work reveals only intimations of these various
faces or identities; and there seems to be something left out, something lagging an answer to. The pieces are
more reflections than narrations. They provide glimpses into existences which are not our own, or maybe ones
we wish we’d had. Yet, her work is not merely based on questioning her own identity as an artist or as a wo-
man, but rather what has humanity become as a whole. It queries the divine, while simultaneously exploring
human identity.

“Jack of all trades”, Drahotova escapes categorization as an artist by employing photography, video, installation,
performance and painting. Particularly for the photography and video works, she gets all made up as for the
stage, presenting herself as the typical Western ideal of feminine beauty. It seems as if she is making a serious
attempt to become, or at least know what it feels like to be the ‘other’, rather than portraying her own self. Yet
her own personality is always just under the surface via the puzzling symbols that appear throughout her work.
As if she is offering her hand out toward the viewer, but then slowly pulling it back, drawing one closer inside.
She embraces the use of symbols, in particular religious icons, while scrutinizing Semiotics by attempting to cre-
ate her own personal “symbols”. These “symbols” are then reduced to simple elements of style and design, and
endeavor to remain as an anti-statement rather than signifying a perceptible meaning. They could be viewed as
personal messages, secret codes that repeat and reappear almost as vicious circles that turn the viewer finally
back upon her or his self. Drahotova is certainly not your ordinary iconoclast as there is a genuine aim here to
take possession of these icons as her very own. Her symbols seem to lead toward a better understanding of
herself, while also shedding light on civilized society at large, and there lingers a hint towards one, common
identity. Despite all the various media she uses in her work, Drahotova appears the most herself as a painter
where conversely we rarely find her own image. The latest series titled, Rip & Burn (which sounds like some-
thing between a reckless automotive magazine and what one experiences when bitten by a Vampire) move into
a culmination or even regurgitation of all the ideas flowing throughout her previous works. The paintings are
structured and stylish, combining bold colors and patterns to achieve a foreboding morbid overtone. Whereas
the series, AutoReverse is much more organic and chaotic, leaning even further into heavier personal symbo-
lism. The symbols created for both the Rip & Burn and AutoReverse paintings act almost as magical talismans,
as protection against psychological fears and insecurities.

Even if the work deals with fear over one’s self- over the territory of identity, it can certainly not be reduced
down to a base paranoia. It is more about dealing with fear of the unknown. It asks what is behind the mirror
rather than in it, what lurks beyond the Earthly sky, or just outside our own front door? Yet, it's also about
discovering and exploring the divine from within. The work subtlety mixes the spiritual with the psychological,
taking the viewer by the hand and grasping it tightly. It's about connection. Drahotova’s work beckons a deeper
union, and that certain union is not only with the Divine, but also to her own self. Her latest paintings in parti-
cular provoke inspiration and humility by reminding us of how small and fragile we really are, and yet how much
damage and destruction we are still capable of.

Marisa Prihodova



»Bylo uz pozdé vecer, kdyz K. dorazil na misto. Vesnice lezela pod hlubokym snéhem. Zamecké navrsi nebylo
vidét, obklopovala je mlha a tma, ani nepatrny zablesk svétla nepfipominal velky zédmek. Dlouho stal K. na
dfevéném mosté vedoucim od silnice ke vsi a dival se nahoru do zdanlivé prazdnoty."

(Uvodni odstavec z knihy Zamek od Franze Kafky, Praha: Nakladatelstvi Franze Kafky, 1997)

,Kdybych se mohl probudit na jiném misté a v jiném Case, je mozné, Ze bych se probudil jako jiny ¢lovék?"
(Klub rvacd od Chucka Palahniuka, Volvox Globator: Praha, 2005)

Otézky tykajici se osobni identity jsou nécim, co v tom ¢i onom okamziku svého Zivota zvazuje kazdy z nas.
Je to, kym se stdvame, dano nasim, at uz genetickym nebo kulturnim péivodem, nebo se snad jedna o pomaly
proces v dlsledku dlouhodobého vlivu masovych médii, nebo jde o kombinaci obojiho? Je zékladem nasi identity
pouze pohlavi, povolani, ndboZenstvi nebo narodnost? Podivame-li se na dilo Veroniky Drahotové z posledniho
desetileti, zatneme se uvedenymi otdzkami a tim, jaké misto je nédm v civilizovaném svété vymezeno, zabyvat
jesté intenzivnéji. Je Veronika Drahotova herecka, fotografka, performerka nebo malifka? Dilo odhaluje pouze
néznaky téchto rliznych tvaii nebo identit; jako by néco zlstalo vynechéno, nezodpovézeno. Jednotlivé ¢asti
predstavuji spiSe Uvahy nez pribéhy. Nabizeji letmy pohled na existence, které nejsou nase vlastni, spiSe na ty,
které by jsme si prali mit. Drahotové dilo presto neni zaloZeno jen na otdzkach tykajicich se vlastni identity coby
umélkyné ¢i zeny, ale spiSe na tom, ¢im se stalo lidstvo jako celek. Autorka se zamysli nad bozskou identitou,
zatimco soucasné zkouma identitu lidskou.

Veronika Drahotova jako intermedidlni umeélkyné unikd Zanrové kategorizaci tim, Ze pouziva fotografii, video,
instalaci, performanci a malbu. Konkrétné co se tyce fotografie a video praci, vytvari vse spise jakoby pro
pédium a prezentuje se coby typicky zapadni idedl Zzenské krasy. Zda se, Ze se vazné snazi o to, stat se nebo
alesponl poznat, jaké to je byt ,nékym jinym"“, misto aby zndzorfiovala sebe sama. Presto je jeji osobnost vzdy
skrytd pod povrchem a odhaluje se prostfednictvim nejednoznaénych symbold, objevujicich se v jejim dile. Jako
by chtéla podat ruku divékovi, jen aby s ni vzapéti cukla zpét a vtahla divéka hloubé&ji do vnitf. Ve svém dile
vyuziva symboliku, pfesnéji socidlni, ndboZenské i kulturarni ikony, a zarover zkouma sémiotiku prostfednictvim
snahy o vytvofeni svych vlastnich ,symbolG*. Tyto ,symboly" se pak redukuji na stylizované elementy v rdmci
stylu a designu usilujici o to, zlistat ne-vypovédi, pred tim nez aby davaly jednoznaéné srozumitelny smysl. Lze
je povazovat za osobni poselstvi, ambivaletni kddy, které se opakuji a znovu objevuji témér jako v zacarovaném
kruhu, aby nakonec umoznily divékovi uvidét své vlastni ja. Drahotové rozhodné neni béznym ikonoklastem,
prestoze je u ni zfejma ryzi snaha se téchto ikon zmocnit, jako by byly jeji vlastni. Zda se, ze jeji symboly ji
umoziuji Iépe porozumét sama sobé a zaroven vrhaji svétlo na civilizovanou spolecnost jako celek, osvétlujic
tak ndznak jedné, spole¢né identity. Navzdory rliznym médiim, které ve svém dile pouziva, se Drahotové zda
byt nejvice sama sebou v prostiedi malby, kde naopak ziidka nalezneme jeji vlastni podobu. Jeji posledni soubor
nazvany Rip & Burn (plivodni pfeklad Vytrhni a spal, nové a tak jak ho Drahotova pouziva ... RIP jako vysek,
vyhatek informace a BURN jako vypalit, vztahuje se k rychlému svétu pocita¢d a internetove informatiky),
je kulminaci nebo dokonce prevracenim vsSech predstav prolinajicich se jejim predchozim dilem. Malby jsou
strukturované a stylové a kombinuji v sobé odvazné barvy a vzory, dosahujici tak alarmujiciho podtextu. Oproti
tomu soubor AutoReverse je mnohem organictéjsi a chaotictéjsi smeérujici k hlubé&ji k osobnimu symbolismu -
ikonismu. Ikony vytvorené pro dila Rip & Burn i AutoReverse slouzi témér jako magické talismany, jako ochrana
pred vnitfnimi obavami a nejistotou.

PfestoZe se dilo zabyvéa strachem, jak v kontextu socidlnim, tak ve vztahu k vlastni osobé - vlastni identité,
rozhodné ho nelze redukovat na pouhou paranoiu. Nabizi se nam otdzka, co se skryva za zrcadlem spise
nez v ném, co je ukryto za pozemskym nebem ¢i jen venku za nasimi dvefmi. Zaroven tu jde o objevovani
a zkoumani bozského elementu zevnitf. Dilo v sobé obratné misi prvky duchovniho s psychologickymi, nakonec
bere divaka za ruku a pevné ji svird. Jde praveé o to spojeni...

Marisa Piihodova
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Mind the Heart

The cold was worse than fear. You can fight your fear, but not the cold. Actually, it has been a long time since
he had something to fear; his journey now only led forward. There could be various traps on this journey, but
there is nowhere he could return to. Except for the sound of the motor running there was dead silence; there
was no sign of life anywhere. Under the light of the street lamps all the houses passing by looked dignified, like
icy palaces. It did not seem as if anybody lived in them.

Even his own breath was cold, it made his throat sore. He looked around. He realized that even though there
was no one waiting for him there, it was his home. That emptiness was waiting for him. It was waiting for his
memories and stories, for his ideas and even for his smell. All of this seemed so impractical and strange in the
severe cold that he started to doubt. He thought about how difficult it would be one day to describe this to the
others. That is if he should ever see them again.

Normal life. This phrase does not make any sense and on top of that it has the connotation of boredom and
tiredness. She still has so much energy that it is hard to think a way to exhaust herself and to finally fall asleep
at night. However, the restlessness is always present. She probably should have left a long time ago, it would
have been so easy. Anything but a normal life.

Thereis no pointin pretending that the camerais not here. She can see herselfin the reflection of the lens and so she
clearly dominates the machine. She watches the camera and at the same time she watches herself. If she points the
viewfinderin her own direction, then she can even look at how the camera sees her. Anyway, the best thing would be
if she could take her eye out of her eye socket and point it at herself. That would finally form a mirror with no delay.

Tomas Pospiszyl

Behemot Gallery, 2001, Prague

This exhibition featured 28 digital photographs (inkjet prints, 50cm x 40cm) divided into two series. The first
14 photos, called LENSCAPE (subtitled Refugees), were taken at the Czech border and are landscape scenes
randomly seen while in transit.

The second series, called VERON (subtitled Farewell my Concubine) were inspired by a Chinese film about the
Chinese national opera, where the two main male actors play the King and the Concubine, with these roles
soon taking over their lives.

Each photograph is a still frame taken from a video.



Pozor na srdce

Zima byla horsi nez strach. Se strachem se dé& bojovat, se zimou ne. Vlastné se ddvno nemél ¢eho bat, existo-
vala pro né&j uz jen cesta kupiedu. MGzou na ni ekat rlizné néstrahy, ale vratit se zpatky uz neni kam. AZ na
hluk motoru bylo vSude ticho, ani stopa po zivoté. V umélém osvétleni pouli¢nich lamp vypadaly okolni budovy
dlistojné jako ledové palace, nevypadalo to, Ze by v nich nékdo bydlel.

I jeho vlastni dech byl studeny, Skrabalo ho v krku. RozhliZzel se kolem. Uvédomil si, Ze i kdyz tu na né&j nikdo
neceka, je to jeho domov. Ta prédzdnota ¢eka na néj, na jeho vzpominky a historky, na jeho ndpady a dokonce
i na jeho pach.To vSe se v té prisné zimé zdalo tak nepraktické a cizi, az zapochyboval. Jak tohle budu vypravét
ostatnim? Tedy jestli se s nimi jesté nékdy uvidim.

Normalini Zivot. Tohle slovni spojeni prece nedava zadny smysl a navic zavani nudou a Unavou. Zatim ma tolik
energie, ze to da praci vymyslet, jak ji otupit a v noci kone¢né usnout. Ten neklid tu je ale pofadd. Asi méla do-
opravdy dévno odjet, bylo by to tak snadné. Jenom ne normaini zivot.

Nema cenu predstirat, Ze tu kamera neni. Vidi se v odlesku objektivu a tak ma nad tim strojem jasnou prevahu.
Pozoruje kameru a soucasné i sebe, kdyz oto¢i hledacek svym smérem, tak mize pozorovat i to, jak ji kamera
vidi. Stejné by nejlepsi bylo vytahnout své vlastni oko z dllku a obrétit ho proti sobé. To by snad kone¢né bylo
zrcadlo, bez jakéhokoliv zpozdéni.

Tomas Pospiszyl

Galerie Behemot, 2001, Praha

28 digitalnich fotografii, format 50 x 40cm, inkjet.

Vystava je slozena ze dvou sérii, kazda po 14 fotografiich, které jsou propojeny vnitfnim pribéhem.

I. série LENSCAPE, snimky z oblasti hrani¢niho pasma s podtitulem Refugees (Uprchlici). Nahodné momentky
okolni krajiny jsou zachycené zevnitf transportniho vozu s uprchliky.

I1. série VERON, s podtitulem Sbohem, ma konkubino. Inspiraci byl ¢insky film o lidové opere ,Kral

a konkubina®“, v niz dvé titulni muzské postavy filmu hraji hlavni roli. Role za¢ne postupné ovladat jejich Zivoty.

Kazda fotografie je jedno okénko digitalniho videozdznamu.



























ALI-EN-ACE

Galerie FUTURA, 2004, Praha
Galerie Chromosome, 2004, Berlin

ALI-EN-ACE feSi obecné téma ,odcizeni® skrz subjektivni, introspektivni reflexi, pracuje s otazkou identity
a identifikace. Zpracovava zazitky transpersonalni, presahujici rdmec jevového byti, oZivujic svét praplvodnich
introvertnich obrazd. Vychazi z myslenky, Ze neexistuje obecnd realita, ale vzdy jen subjektivn& prozivana
predstava o realité a jen skrze subjektivni vnimani se pak vytvari obecné vnimani reality. Projekt analyzuje
vlastni proces pocitu odcizeni se spole¢nosti, sobé samému ¢i pravé oné obecné pochopené realité a nasledné
identifikace se s jinou skutecnosti, identitou. Zmocnuji se v ném danych podminek prostfedi, v¢lenuji se do nich
a zaroven je vclenuji do svého vnitfniho svéta, odstranujic tak hranice vlastniho izolovaného ega.

Zazitky odosobnéni jsou charakterizované prostorovym rozpinanim mysli. Ukazuji védomi proZzivajiciho, které
prekracuje to, co je tradi¢né povaZovano za individualitu, tedy télo jako EGO. Nasledna socialni adaptace vychazi
jako specificky projev primarni aktivity ¢lovéka. ALIENACE je osobnim tématem kazdého z nds, ale i produktem
celkového déni spojeného s globalizaci.

FUTURA Gallery, 2004, Prague
Chromosome Gallery, 2004, Berlin

ALI-EN-ACE focuses on transpersonal experiences that exceed the limits of ostensible being and rejuvenate the
world of primal images. This process is grounded in the idea that there is no general reality, that the perception
of reality is based entirely upon personal experience and that the general perception of reality can only develop
through a personal comprehension of it. ALI-EN-ACE analyzes this process of alienation from society, from one’s
self or from a common reality, and the consequential identification with another reality: identity. In Identifying
this critical mass of the individual, I am inserting myself into the process while at the same time incorporating it
into my own visceral world, thus blurring the borders of my ego.

The experience of depersonalization is characterized by spatial expansion of one’s mind. ALI-EN-ACE explores
the consciousness of an experience that oversteps the limits of the self—what is traditionally conceived as
individuality—and the notion of body as EGO. The consequential social adaptation is therefore a specific
manifestation of the primary human activity.



Instalace:

Obraz - olej na platné, kovovy Cerny lakovany ram, 240cm x 180cm, obraz je podsvicen zelenym svétlem.
Objekt - ocelovy kruh o prdméru 70 cm, je zavé3en na tfech kovovych fetézech.

UvnitF kruhu je umisténo zrcadlo na kterém jsou tfi linie zeleného prasku. Nasviceno bodovymi svétly.

Installation:

Oil on canvas, metal frame lacquered glossy black, 240cm x 180cm. Green light installed behind painting casts a green
aura on the wall behind the painting.

Object - heavy metal round frame, 70cm, hanging from ceiling by 3 metal chains. Inside the frame sits a mirror containing
3 lines of bright green powder. The installation is lit from above with.









ALI-EN-ACE
2:45 min animace, 2004
2:45 minute animation, 2004



6 digitalnich fotografii, dfevéné ramy potazené sametem 100cm x 80cm
6 digital photographs, wooden frames covered in velvet, 100cm x 80cm









8

Série 8 obrazd, akryl na platné, 78cm x 69cm, 2001

8

Set of 8 paintings, acrylic on canvas, 78cm x 69cm, 2001



Sablony na zdi, 2004
Stencils on wall, 2004
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objects/installations

objekty/instalace




Vzdusné zamky
Prazsky hrad, 17.zafi 1998, Praha, CZ
Realizace, vystava ,Uméni ve vefejnych prostorach“, nadace Sorosovo centrum pro soucasné uméni.

Jednu zafijovou noc se osvétleni Prazského hradu zménilo barvy na duhové. VSechno trvalé osvétleni instalované na hradé bylo
zakryto specialnimi filtry, odolnymi proti vysoké teploté. Prazsky hrad byl a je vizualni a politickou dominantou Prahy. Zména
osvétleni do barev duhy byla aktem, ktery umoznil subjektivni interpretace pro kazdého divédka. Zadmérem bylo také prenést tento
pfirodni Ukaz z denniho ¢asu do noci, a také z oblohy na zem, ¢imz vznikla ironickd politickd metafora ve vztahu k historickym
vyznamdm duhy v kiestanské ¢&i zidovské eschatologii.

Castle in the air
Prague Castle, Sept. 17, 1998. Prague, CZ.Realization, “"Art in Public Spaces” exhibition, SorosFoundation for Contemporary Art.

For one night in September, the permanent night lighting of Prague Castle was changed into the colors of the rainbow. All of the
permanently installed castle lighting was covered with special high-temperature resistant colored filters. Today and in history, Prague
Castle has been both a visual and politically dominant feature of Prague. The act of changing the lighting into a rainbow is one that
plays with the different subjective interpretations of each viewer. The intention is also to bring the natural phenomenon of daytime
into the night and from the sky down to earth, which suggests ironic political metaphors as they relate to historical meanings of
rainbows in Christian or Jewish eschatology.



Svétlo svéta

koncept pro verejny prostor, pocitacova
simulace, 2000

Duhovy svételny paprsek tryskajici

z kanald.

The Light of the World

Concept for public art, computer simulation,
2000

Rainbow beam of light shining from public
drain.




Prismatoid 1 y
Muzeum soucasného uméni, zavéseny svételny objekt, 1x1m, zafi 1997, Praha, Ceska Republika
Koncepty, vystava ,Uméni ve verejnych prostorach“, nadace Sorosovo centrum pro soucasné umeéni.

Objekt je vytvoren z prihledné PVC félie ve tvaru prevracené pyramidy, 1 metr hluboké, zavéseny 20 metrl nad divdkem.
PFredmét obsahuje smés barevného, ultrafialového, na svétlo reaktivniho hydrogelu, stfibrné flitry a abstraktni organické tvary.
Prismatoid je osvétlen UV zafrivkami. Zavésen ve tmé, UV svétlo skryté nad predmétem.

Prismatoid 1
Museum of Modern Art, hanging light object, 1m x 1m, Sept. 1997, Prague, Czech Republic. Concepts Art in Public Spaces
exhibition, SorosFoundation for Contemporary Art.

A transparent PVC sheet in the shape of an inverted pyramid, 1 meter deep, suspended approximately 20 meters above the
viewer. The object contains a combination of multi-colored ultraviolet light reactive hydro-gel, silver filters and sculptured
abstract natural forms. The object is illuminated by ultraviolet halogen light. Hanging in the dark, UV reacting lights are hidden
above the object.




Prismatoid 2
Zaveseny svetelny objekt v pasazH.;'ucern i
17.zafi - 17.fijna ,Uméni ve vereJnyQ‘p_:ost h", Sorosovo ¢

.‘-.'1 i,
Osmiboky prihledny plat z PVC, rozmery 1,5 x 4m, zavéseny ve vysce ¥ jektu je smés barevného hydrogelu,
ktery reaguje na UV zarlvky, JImIZ je zezho a osvétlen. Ultrafialova svétla byla ta nad Prizmatoidem, navstévnici nevidéli
zdroj svétla ani zplisob zavéseni.

ismatoid 2

4m, suspended 21

source of light or ti



PifedbéZna orientace v problému (POP)
Z&vésna instalace, 1 metr vyska, kovovy rdm potazeny imitaci kize, ¢ervend a zelena zarivka, 8 fetézl z umélé hmoty zakon&enych
karabinami, 2003

Preliminary Orientation in the problem (POP)
Hanging object 1m, metal frame covered with leather imitation, green and red light, eight black plastic chains, 2003.







Sacre Coeur
Zavésny objekt, diskokoule 1m prlmér, uvnitf svitici sklenéné srdce, 1999

Sacre Coeur
Hanging light object of a large disco ball, inside sacred heart in fire made of glass, 1 meter diameter, 1999









KINIK
Zavésny svételny objekt na principu fetizkového kolotoce, 2000

Kovové télo objektu je potaZeno &ernou koZenkou, po stranach je dvanact kruhovych otvord, jimiZ ven pronika silné
halogenové svétlo, k zemi je spusténo 12 zlatych fetéz{. Kinik se stfedni rychlosti ota&i a promitd na st&ny okolo slepy
film. Kynik je plvodni Fecké slovo z né&ho? se pozdé&ji vyvinulo latinské cynic (cynik). Zaroven je to zrcadlové slovo, obéma
sméry se &te stejné. Kinik predstavuje opakovani (klicova &islovka 12: hodin, mésicll), nekoneény Fetézec ale i pohyb
v kruhu.

KINIK
Hanging light obkect resmbling a rollercoaster, 2000

Metallic body covered with imitation black leather, on teh side are 12 ronded openings with strong halogen light shining
through them, 12 golden chains hang from the bottom. Kinik rotates with stable speed with projecting a blind film onto
walls. Kinik is a word of Greek origin of cynic, also is a palindrome, Kinik represents repetition, ubiquity and the idea taht
life moves in the circle.




Zpeklastésti
drevotfiska, primér 90 cm, 1999

Hellouttaluck
Cardboard, diameter 90cm, 1999



I love You
PVC, hydrogel, pigmenty a sprej, 100cm x 100cm, 1999
PVC, hydrogel, pigments and spray paint, 100cm x 100cm, 1999

pristi stranka/next page

Friends Forever (for S.H.)

Rucné tkany bavinény koberec, 300cm x 150cm, 2004
Handmade cotton carpet, 300cm x 150cm, 2004












Army
Nasténa tapeta, alternativni rozmér, 2005
Wallpaper, alternative size, 2005






Eastern Heroism
C - print on forex, 25cm X 40cm, 2006
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BAR-randov
6 digitalnich fotografii, metoda ,lowtech", 2000

BAR-randov
6 digital photographs, produced with low-tech method, 2000






Dosud osud
2 lightboxy, 110 x 85cm, digitdIni fotografie, 2001

Until now
2 lightboxes, digital photograph, 110cm x 85cm, 2001



Verejny diim
Digitalni fotografie, 1999
Public House
Digital photograph, 1999

dalsi strana/next page
Posledni tanec¢nik
Digitalni fotografie, 1999
Last dancer

Digital photograph, 1999









Meditace
75 minut performance v lese, digitalni fotografie, 2004

Meditation
75 minutes performance in the forest, digital photographs 2004






Doktor Bolito,
2 lightboxy, 100cm x 85cm, tisk C-print, 2000

Doctor Hurts,
2 lightboxes, C-print, 100cm x 85cm, 2000
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Fotografie Strategie obycejli vychazi ze znacné skeptického, kritického az paranoidniho pohledu na svét, ktery pres
véeobecnou glorifikaci technologii po¢ita s jejim nevyhnutelnym selhdnim. Formou archetypd vyzveda diskurz mo-
derni doby, kdy se sam jedinec nema Sanci (c¢inné chranit. V podstaté se i pres technicky pokrok obranné mecha-
nismy ¢lovéka/jedince a jeho moznosti se zabezpedit adekvatné vici svétovému vyvoji prilis nezmenily. Fotografie
demonstruje bezmoc lidi mit redlnou kontrolu nad svym bezpedim, potazmo svym zivotem. Clovék je okolnostmi
nucen k pasivité, nezbyva nic jiného nez doufat/vérit v to, ze nas néco (vyssiho) ochrani.

Fotografie cituje momentku z roku 1919, kdy byly Skapulife vyuzivany jako ochrana pred Spanélskou chfipkou.

Photographs The Strategy of Customs have their starting point in a markedly sceptical, critical and almost paranoid
view of the world, which despite the universal glorification of technology, counts on it inevitably failing. In the form
of archetypes it raises the discourse of modern age in which the individual has no chance of effective self-protection.
Despite technological advances, the defence mechanisms of the person/individual and one’s chance of protecting
oneself against global developments have not changed very much. The photographs demonstrate people’s helpless
inability to have control over their own safety and ultimately their lives. We are forced into passivity by circumstance
and there is nothing left but to hope/believe that something (from above) will protect us. The photographs co-
tea snap from 1919, when periapts were used as protection against Spanish flu.



Strategie obyéejti
lambda print, dibond 3 mm, 110cm X 88cm, 2006

The Strategy of Customs
lambda print, dibond 3 mm, 110cm X 88cm, 2006






video/animations

video/animace







The power of love
3 minute video, 2002







Second Skin
3 minute video, 2006






paintings

obrazy
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Rip & Burn II

130cm x 120cm

série 5 obrazd (I - 1V)

vse akryl na platné, 2006 -2007



Rip & Burn III

120cm x 120cm

série 5 obrazd (I - 1V)

vSe akryl na platné, 2006 -2007




Rip & Burn IV

130cm x 120cm

série 5 obrazl (I - IV)

vSe akryl na platné, 2006 -2007
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Autorevers

Tématicky se AUTOREVERS zabyva symboly, ndhodnym impulsem a projevenim vdle jako hybnym faktorem
d&j a udalosti. Zkouma souvislosti téchto nékolika fenoménd. Vile a projevené jednani nejsou dvé véci spoje-
né pricinné. Jsou jedno a totéz, fyzicka akce je aktem vile. Nade soudy a jednani obvykle nevznikaji zietézenim
jasnych myslenek podle logickych zdkon(, jsou nasledkem neuv&domélého déni, na jehoz pocatku je podnét
a vile. A myslenky jsou jen hladinou hluboké tiné&.

Vystavu bude tvorit nékolik prolinajicich se prib&hl sestavenych z metaforickych obrazcl ¢&i vyjevd, jez bude
mozné &ist a interpretovat ve vice Grovnich. Zajima mé spige psychologickd vypovéd jednotlivych symbold a je-
jich vzajemné souvislosti nez narativni schematické vypravéni.

Platna predstavuji stylizovany vizudlni a metaforicky svét, reflektujici okoli, ktery vznikl kombinaci t¥ postupd:

a) KONCEPT

Vychézi z konkrétniho tématu, ktery utvari zakladni strukturu daného obrazu.

b) SYMBOL

Formou opakovéni nebo stylizovani konkrétnich tvard, jez cituji mé predchozi projekty (od roku 1998 az do
soucasnosti), vytvarim osobni symboly/ikony a sestavuji svij vizualni a vyznamovy jazyk. Ten dodavé projektu
dalsi Uroven, naznacuje ¢asovou linku jednotlivych obdobi a umistuje citovana dila do $iriho kontextu.

c) IMPULS

Zpracovava kratkodobé i dlouhodobé impulsy a podnéty. Vyznamové je interpretuje nebo podle potieby trans-
formuje.

Thematically AUTOREVERSE explores the role of symbols, random impulses and demonstrations of will as the
moving factor of actions and events. The exhibition investigates the connections between these phenomena,
revealing that the will and the displayed action are not two separate and causally related things. They are one
and the same, with action being a pure manifestation of will. Our judgments and conduct are not a result of
a chaining of clear thoughts according to logical principles; they are a consequence of an unconscious process
based on impulse and will. Thoughts are just the surface of a deep well, and a purer means of understanding is
available in the language of symbols.

The exhibition features interwoven stories combined from metaphorical pictures or scenes, which can be read
and interpreted on many levels. I am more interested in the psychological impact of particular symbols and their
mutual relation to will and impulse than in a schematic, narrative style of storytelling.

The canvasses present a stylized visual and metaphorical world, reflecting on the surroundings, and were
created by a combination of three methods:

a) CONCEPT - Comes out of a specific theme creating the basic structure of the given picture.

b) SYMBOL - In the form of repetition or stylizing of particular shapes, copying my previous projects (from 1998
to the present) I create personal symbols/icons that build upon my language of vision and meaning. This adds
new context, shows a time line of individual stages and places the works into a wider context.

c)IMPULSE - Processes the short- and long-term impulses and motivations, interpreting their meaning or
transforming them as needed.
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Akryl na platné, 160cm x 145cm, 2005



Bio - logic
Akryl na platné, 65cm x 57cm, 2005
Acrylic on canvass, 65cm x 57cm, 2005



16

Akryl na platné, 16 obrazd format 40cm x 45cm, dohromady 160cm x 200cm, 04 - 05
16

Acrylic on canavas, pictures 40cm x 45cm,160cm x 200cm, 04 - 05



Vasen pro vécnost 1, 2
Diptych, akryl na platné, 200cm x 107cm, 2005

Passion for timelessness 1, 2
Diptych, acrylic on canvas, 200cm x 107cm, 2005






Magneticka cerna
Akryl na platné, 81cm x 75cm, 2003

Magnetic black
Acrylic on canvas, 81cm x 75cm, 2003



Ztraceno ve schématu
Akryl na platné, 160cm x 140cm, 2005

Lost in scheme
Acrylic on canvas, 160cm x 140cm, 2005
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Somewhere Here / You are near
Diptych, akryl na platné, 100cm x 90cm, 2004
Diptych, acrylic on canvas, 100cm x 90cm, 2004



CONFINE

Con - fine
Akryl na platné, sprej, 150cm x 135cm, 2005
Acrylic on canvas, spray paint, 150cm x 135cm, 2005



Slunce je ted’ nahrazeno
Akryl na platné, 50cm x 45cm, 2005

The Sun is replaced
Acrylic on canvas, 50cm x 45cm, 2005



Progresivni nervozita
Akryl na platné, sprej, 170cm x 155cm, 2005

Progressive nervousness
Acrylic on canvas, spray paint, 170cm x 155cm, 2005




Mél na mysli, vic nez Fikal
Akryl na platné, flitry 155cm x 125cm, 2003

What he had in his mind was more than he said
Acrylic on canvas, glitter, 155cm x 125cm, 2003




Chocolate boy
Akryl a sprej na platné, 100cm x 85cm, 2004
Acrylic and spraypaint on canvas, 100cm x 85cm, 2004



Cerny Orfeus
Akryl na platné, 115cm x 105cm, 2004

Black Orfeus
Acrylic on canvas, 115 x 105cm, 2004




Vsechno vi a véFi tomu
Akryl a sprej na PVC, flitry, 110cm x 110cm, 2005

Knows everything and believes it
Acrylic and spraypaint on plastic sheet, 110 x 110cm, 2005



Flower Power
Olej a plast na platné, 155cm x 125cm, 2002
Oil and plastic sheet on canvas, 155cm x 125cm, 2002



Gangster a rapperT.S
Akryl a olej na platné, 170cm x 140cm, 1998

Gangster and Rapper T.S
Acrylic on canvas, 170cm x 120cm, 1998



Prozij si sviij sen, Kamile
Akryl na platné, 120 x 100cm,1997

Live your dream, Kamil
Acrylic on canvas, 120 x 100cm, 1997



Jdu hloubé&ji a hloubé&ji
Sprej a akryl na platné, 105cm x 90cm, 1998

Going Deeper and Deeper
Spraypaint and acrylic on canvas, 105cm x 90cm, 1998



Vcera mi bylo dobfe a zitra bude také
Akryl na platné, metalicky papir, 160cm x 120cm, 1998

Yesterday I Felt Fine and Tomororow I Will Again
Acrylic on canvas and metalic paper, 160cm x 120cm, 1998



A rodna ves je dal a dal
Akryl na platné, flitry, 100cm x 120cm, 1998

And Home Village Gets Further and Further away
Acrylic on canvas, glitter, 100cm x 120cm, 1998



Visin
Akryl na platné, 120 x 100cm, 1997
Acrylic on canvas, 120 x 100cm, 1997




René s kifeckem
Akryl na platné, 80 x 90cm, 1997

Rene with hampster
Acrylic on canavas, 80 x 90, 1997




Zivot po Zivoté
Spray na platné, 55 x 55cm, 2000

Life after life
Spraypaint on canavas, 55 x 55cm, 2000



Andéla
Olej na platné, flitry, 200cm x 170cm, 1998

Angela
Oil on canvas, glitter, 200cm x 170cm, 1998



Chicago Love
Olej na platné, 120 x 100cm, 1997
Oil on canvas, 120 x 100cm, 1997



Sorry
Imitace kiize a zlaty Fetéz, 135cm x 115cm, 2000
Imitation leather and gold chain, 135cm x 115cm, 2000




Nakonec to dobfe dopadne
75cm x 60cm, pigment a spray na platné, 1998

It will end well, anyway
PVC, pigments, spray paint and two mirrors, 75cm x 60 cm, 1998



Obloha je prazdna
120cm x 95cm, akryl a spray na platné, 2001

The Sky is Empty
Acrylic and spray paint on canvas, 120cm x 95cm, 2001



Hear no evil
Sprej na sametu, 50 x 70, 1998
Spraypaint on velvet, 50 x 70, 1998



See no evil

Sprej na sametu, 50 x 70, 1998
Spraypaint on velvet, 50 x 70, 1998



Life is HM
300cm x 150cm, olej na platné, 4 ¢asti, 2001

Life is HM
Oil on canvas, 4 parts, 300cm x 150cm, 2001
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9 Extensions

Using the rough and cold design of a superior force and the symbols of lyrical poetry, the path leading from the
form to the meaning of a thing will again be extended a little further.

The chosen instruments of expression—black imitation of leather and metal spikes—are materials free of
intellectual discourse. They turn back to “Heavy Metal,” which is these days already moribund. This loosely
schemed system with a social subtext is used for the creation of nine pictures, or closely related extensions.
Extension in this manner is used as an expression for an independent abstract subject that allows change. An
extension of the sense of things by adding another meaning. The goal is a different extended reality. Delicate
topics are worked out in a heavy “Heavy Metal” form.

Therefore, a combination of two social-psychological phenomena is created. Rough, false forces in the form
of leather imitations with metal spikes form poetical symbol. We can detect in both a certain relativity, even
though on the surface they might be construed as opposites. Heavy Metal often meddled with poetry and was
especially laden with symbols; likewise, poetry has sometimes been overly forceful and unduly symbolic.

9 extensions is an opportunity to extend interpretation and meaning to a place where a person needs them
most.

9 paintings, leather imitation, metal studs, 100cm x 120cm, 2000



9 Nastaveni

Pouziti hrubého chladného designu nadiazené sily a symboll lyrické poezie, nastavi cestu od formy ke smyslu
véci zase o néco dal.

Zvolené vyrazové prostiedky, ¢erna imitace kiize a kovové bodce jsou materidly oproéténé od intelektudini redi.
Obraceji se zpatky k dnes jiz skomirajicimu ,heavy metalu®

Tento drsny a vyspekulovany systém se socidlnim podtextem je pouZit k vytvoreni deviti obrazll, které tvori
jeden celek.

Nastaveni je vyraz pro samostatny abstraktni subjekt umoziujici zménu. Nastaveni smyslu véci pfidanim dalsiho
vyznamu. Cilem je jind nastavend realita. Jemna témata zpracovana tézkou formou ,heavy metalu®.

Vznikéa tedy kombinace dvou fenoménd socidlné psychologickych. Hrubé fale$né sily ve formé& napodobeniny
kdze s kovovymi jehlany a témér poetického symbolu. Jako vidy mlZzeme vysledovat v obou urcitou pFibuznost.
Heavy metal se Casto pletl do poezie a obzvlasté hyfil symboly, taktéZ poezie byla nékdy hodné silacka a zbytecné
symbolicka.

9 nastaveni, jako moznost nastaveni vykladu a smyslu tam, kde je tomu ¢lovéku potfeba.

9 obraztl, imitace kiiZe a kovové bodce, 100cm x 120cm, 2000



1 nastaveni - Ohen

Maly, stfedni, velky, tfi soustfedné se zvétsSujici ohné, zrovna tak

i kresebny prostfedek, kovové bodce, ma tfi zakladni velikosti.

Ohen prazdnoty, ktery tavi nic v pramaterii myslenky a hmoty. To pak vitr a
voda narusuje a rozdmychdava v prostoru nahrazujicim nic a vytvari chaos. Ten
pak znaven pohybem pada v podobé prachu a tvorfi zemi.

1st extension - Fire

Three concentrically growing fires (small, medium and large), with the artistic
instrument-metal studs-similarly having three elemental sizes. The fire of
emptiness that smelts nothing in the ancient materiel of thought. The wind
and water then disturb and kindle this in the space substituting nothing, and
they create chaos. Tired by this movement, it then falls in the form of dust and
creates earth.
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2 nastaveni - Mésto

Panorama typické pro Prahu, Karl@v most a Hrad&any.

Jde vsak o Liverpool, kde zdejsi tovarna na zpracovani dfeva je umisténa na
kopci nad méstem.

274 extension — A City
A panorama typical for Prague, Charles Bridge and Hrad¢any [HRADCANY]. But
it’s Liverpool, where the local lumber factory is situated on a hill above the city.



3 nastaveni - Tau
Pan Tau namichany s Batmanem.
Rosekrucidansky symbol ,Ctnostny Tau" vytesany na nahrobku Franze Kafky.

3" extension — Tau
Mister Tau for greater effect mixed with Batman. A Rosicrucian symbol "The
Honorable Tau” carved into Franz Kafka’s tombstone.



4 nastaveni - Kan
Idealizovany ki v b&hu se otaci za odlétajicim ptakem. Oto&ime-li obraz, vidime
idealizovaného ptéka v béhu otacejiciho se za odlétajicim koném.

4t extension — A Horse

An idealized horse running and at the same time turning after a bird that is flying
away. If we turn the picture around, we shall see an idealized bird running and
at the same time turning after a horse that is flying away.
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5 nastaveni - Milenci
Podle kresby z détstvi, ktera resila problematiku rozmnozovani. Jedna se o akt

spojeni tzv. tyci plodnosti. Ta neni soucasti ani jednoho z tél ale da se koupit
v kazdé drogerii.

5t extension — Lovers
According to a drawing done in childhood, which dealt with the problem of

reproduction. It concerns the act of joining together through the so-called
fertility bar. It’s not a part of either of the bodies, but it can be bought in any

drugstore.
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6 nastaveni - Obéd
Biblicky motiv udalosti predchazejici posledni vecefi.

6" extension — Lunch
A biblical motif of the events that preceded the Last Supper.
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7 nastaveni - Jezis

Zehnajici Jezi§ s ranami v prsou a na rukou.

Jezis zviratek z kostela sv. Vaclava. Postava JeziSe se nachazi na kruznici, ktera
znazornuje kolecko saldmu - osud zabitych zvirat.

7th extension - Jesus

Jesus giving his blessing with wounds on his chest and hands. Jesus of the
Animals from the Church of St. Wenceslas. The figure of Jesus is placed on a
circle, which represents a slice of salami; the fate of killed animals.



8 nastaveni - Rize

RdZe, kterou jsem dostala za trest, 7e se vysmivam kontextim ve vytvarném
umeéni.

8t" extension — Rose
One of the most typical plant representations. A rose that I got as punishment
for laughing at contexts in visual art.
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9 nastaveni - Kostel
Kostel sv. Vaclava na Cechové namésti ve Vrsovicich.
Tento kostel je i v evropskych méfFitcich urcitou raritou. Pfimo do lodé kostela

Usti vystup ze stanice metra.

9th extension — Church y

The Church of St. Wenceslas on Cechovo Square in Vrsovice. This church is
even for European standards a certain rarity. A subway station entrance and
exit is located right in the nave of the church.
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